of its predecessor.
»wed May 7 by

f intense sci-
‘nd some

&

PG-13; for intense sequences of vio-
lence and action, disturbing im-
ages and sexual content.

East Valley 13: Fri.-Sun.: 1:10,
4:10, 8, 10:05

*%* “THE KARATE KID”: This sur-
prisingly effective and occasionally
moving remake of the 1284 “The
Karate Kid” stars Jackie Chan as
the reluctant instructor of kung fu
a hapless youngster (Jaden
h). 127 minutes. (Reviewed
1 by Tom Keogh.)

hullying, martial arts vio-
1 some mild language.
“yeater: Fri.-Sun.: 1:15,
115
n.: noon, 2:50,
L

“4n.: 12:25,

(Reviewed July 16 by Moira _smn..
donald.)

R; for strong sexual content, nudi-
ty, language and some teen drug
and alcohol use.

Alderwood Mall 16: Fri.-Sat.:
12:10, 2:50, 6, 8:40, 11:15; Sun.:
12:10, 2:50, 6, 8:40

Bella Bottega 11: Fri-Sun.: 12:20,
3:30, 6:20, 9

Century Federal Way: Fri.-Sun.:
11:50 a.m., 2:30, 5:10, 7:50, 10:35
Columbia City Cinemas: Fri.-Sat.:
1:15, 3:15, 5:15, 7:15, 9:15; Sun.:
1:15,:335; .5:15,7:25

Egyptian: Fri.: 2:30, 4:50, 7:15,
9:40; Sat.-Sun.: noon, 2130, 4:50,
7:15, 9:40

Grand Cinema: Fri.-Sun.:

11:30 a.m., 1:45, 4, 6:15, 8:30
Guild 45th: Fri-Sun.: 2:30, 5, 7:30,
355

Kent Station 14: Fri.-Sun.: 2:10,
4-45,:7:25, 9:55

§ ol B

Ten ot

Lincoln Square Cinemas: Fri.-Sun.:
10:50 a.m., 1:30, 4:20, 7:10, 9:45
Parkway Plaza 12: Fri.-Sun.: 12:05,
2:35, 5:10, 7:40, 10:10

Thornton Place 14: Fri.-Sun.:
12:20, 3, 5:30, 8, 10:25
Woodinville 12: Fri.-Sat.:

9:45 a.m., 12:20, 2:50, 5:20, 7:45,
10:10; Sun.: 12:20, 2:50, 5:20,
7:45, 10:10

* “KILLERS”: Ashton Kutcher plays
a really buff CIA assassin who falls
for a clumsy computer nerd (Kath-
erine Heigl) in this humor-chal-
lenged romantic action comedy. 99
minutes. (Reviewed June 4 by Tir-
dad Derakhshani.)

PG-13; for violent action, sexual
material and language.

Gateway: Fri.-Sun.: 4:35, 9:20
*¥%2 “KNIGHT AND DAY”: Director

James Mangold’s movie is not
murh more than a computer-nener-
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i ) X using c\cﬁ“‘ <t the pass’ ith machi®® C ey or a MURNOL Hows: 1l R0
2 S e e wil e Wil ne is P undlys as fo ope!
- ipt on the Societies of (LS L 2 ; h
Postscript on the Societies of Control" cGilles Deleuze pulley® m%ywnno\ °"eh se active 07 e prof® ammed UP 7 0g for oF of the

~ L Historical

A 010! Kknown © jralism of
vast spaces of enclosure. The individual never ceases passing from one closed 1€ we\‘_' Jism is a cap a ©
- nvironment to another, each having its own laws: first the family; then the school ("you @ tury capiat a factory 3

are no longer in your family"); then the barracks ( "you are no longer at school™); then the

the enclosed environment. It's the prison that serves as the analogical model: at the sight A duction- n
i ini's Europa '5] could exclaim, "| thought I was | ™ uered Of o ich it ofwe

~ | society to the other. But in their turn the disciplines underwent a crisis to the benefit of

pr
_____ * hospital, factory, school, family. The family is an "interior," in crisis like all o

e admmlsm'mg their last rites and of keeping people employed unti] the installation of the
new forces knocking at the door. These are the Societies of control, which are in the
process of ieties. "Control" js the name Burroughs Proposes as
a term for the new monster, one that Foucault recognizes as our immediate future. Payj

E Virilio also is continually analyzing the ultrarapid forms of free-ﬂoanng control that

medtoinvoketbeexn'aordi | productions, the i
genetic manipulations, although these are slated to enter the new process. There is
need to ask which is the toughest regime, for it's within each of them that liberating and
— ~ enslaving forces confront one another. For example, in the crisis of the hospital as
environment of enclosure, neighborhood ciinics, hospices, and day care could at first

are equal to the harshest of confinements. There is no need to fear or hope, but only to‘
., look for new weapons.
2. Logic

lowest possible in terms of wages; but in a society of control, the corporation has
mplacedlhcfnetory.mdtheoorpomﬁon isaspirit,agas.Ofooursethcfmorywas
- already familiar with the system of bonuses, but the corporation works more deeply to
impose a modulation of each salary, in states of perpetual metastability that Operate
through challenges, contests, and highly comic 8roup sessions. If the most idiotic. -

Against one another and Tuns through each, diyiding each wit!uin. The modulating

acquittal of the discipl; Y ies (bx );

posip s of the societi of control (in continuous variation) are two,

very different modes of Juridicial life, and if our law is hesitant, itself in crisis, it's
use we are leaving one in order to enter the other. The disciplinary societies have

Plinary societies are regulated by watchwords (as much from the point of
2 i : £ resi i ical A
H‘l{ﬁg (?fr con}]:s rha‘lmmg‘}xﬁa.?;g'cg'i‘, ?...ﬁ}auon. Lr%ec: it. We nchgngcr ilrﬁ{ m\!elss

ealing with the mass/individual pair. Individuals have become "dividuals, " and masses,
mples, data markets, or "hanks. " Perhaps it is money that expresses the distinction

een the two societies best, since discipline always referred back to minted money

relationsunhod)ers T'h:d’tsaplm mmnxammm:m—-m e
lhemanor’a_\xmdsm}z.“ -
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ELECTRONIC mMmusIC

Oscillations in the audio-frequency range are produced and processed with the
aid of electronic equipment, stored on tape, and converted into audible sound
waves by loudspeakers. The “material™ of electronic music can, in acoustical terms,
be subdivided into tones, sounds, tone mixtures, sound mixtures, and noises. Tones
are the simplest acoustic effect and are based on sinusoidal oscillations. They do
not occur in conventional music. Sounds, which in musical terminology are con-
ventionally called ““tones,” consist of harmonic overtones (sinusoidal tones whose
frequencies bear whole-numbered ratios to one another). Tone mixtures contain
sinusoidal tones of different, arbitrary frequencies. Sound mixtures correspond to
the chords of conventional music and consist of sounds. Noises are either tone
mixtures of very high density or have a continuous acoustic spectrum (sounds and
tone mixtures have line spectra). An acoustic effect is essentially defined by four
parameters: frequency (pitch), amplitude (loudness), time (duration), and quality







